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Practice 7.1. A and B Position Voicing Practice

Listen to the "A”
and 7.2

and “B” position voicings of the progression in figures 7.1
(tracks 19 and 20), and then practice them.

It is important not to play the voicings in a range that is too low. If a If a voicing

e i i

sounds “muddy,” raise it up an octave. In some keys, position “B” voicings
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sound good in either octave, though they are generally set higher than “A”
position voicings.

Sometimes, these voicings are referred to (inaccurately) as “6, 9” voicings.

They should be referred to as “9, 13" rootless voicings, since it is not the 6 (a

chord tone) but tension 13 that is substltu‘red for the 5th of the chord. Tension 9
substitutes for the root of the chord.

Practice 7.2.“A” and “B” Position Voicings

These voicings can be played with either hand. If there is no bassist to play

the roots under the voicings, then the keyboard player can play the root in the
left hand and the voicings in the right hand.

Listen to these progressions on CD track 21, and then play them.
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